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We have a jam-packed edition for you this quarter.

It’s been a “long haul” for our favourite children’s 
book character, Greg Heffley, and to celebrate the 
forthcoming release of Diary of a Wimpy Kid Book 9, we 
have launched our first ever Wimpy Kid Read-a-thon. 
There are great prizes to be won, for students and their 
schools, including $5,000 worth of transport vouchers. 
We invite you and your students to join in for the “long 
haul” and read along with us in The Wimpy Kid Read-
a-thon! 

Sonya Hartnett has this year proven once again that 
she is a writer like no other, releasing a new adult 
novel, Golden Boys, and a gorgeous new picture book 
with Lucia Masciullo, The Wild One. Those of you 
looking for novel selection ideas for Year 10 and 11 can  
TAP HERE to receive a free Penguin Teachers’ Edition 
of Golden Boys, complete with a Unit of Work.
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Speaking of teachers’ resources, we’re pleased to 
announce the Penguin Teachers’ Academy edition 
of A Country Too Far (available as an eBook). Edited 
by Rosie Scott and Tom Keneally, A Country Too 
Far is a collection of writing on asylum seekers by 
some of Australia’s most celebrated authors. The 
Penguin Teachers’ Academy edition includes a 
video of Rosie and Tom speaking about the book, 
and a comprehensive unit of work to assist you with 
teaching this important collection.

Also in this issue of Off The Shelf: We talk to Andrew 
Daddo and Tony Wilson about Stuff Happens. The 
series is taking the country by storm, with parents, 
teachers, librarians and students all across Australia 
embracing these books designed to help boys with 
emotional literacy. Bec Kavanagh, Head of the Stella 
Prize Schools Program, shares her thoughts on Sonya 
Hartnett’s Golden Boys and the stigma of “reading 
lower”, and Alice Pung and Clare Atkins give us a 
glimpse into the creation of their new novels for young 
adults.

Happy holidays and happy reading,

Marketing Manager (Education)
Penguin Australia
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Rosie and Nona came to me as I was 
lying beside the public swimming pool 
in Nhulunbuy. There were two young 
girls playing together; one Ngapaki 
(non-Aboriginal) and one Yolngu (the 
Indigenous people of north-east Arnhem 
Land). They were dipping in and out of 
the water, laughing and playing together. 
Then they both lay down on the edge 
of the pool, one behind the other, in 
almost identical positions; their bodies 
long and flat on the tiles, hands trailing 
in the water. For that moment in time 
they were the same, together, two parts 
of a whole. I was struck by the innocence 
of their friendship and wondered about 
how it would undoubtedly change as 
they got older.

I started thinking about the Close the 
Gap campaign and wondered what 
that gap looks like on a personal level, 
and at what age it begins. I had recently 

When you write a book set in an all 
girls’ private school, the immediate and 
inevitable question everyone asks (even 
before the book’s publication) is always: 
which private school is it? When I reply 
that Laurinda Ladies’ College is entirely 
fictional, often I see a look of amused 
disbelief in their faces before they 
start going through all the private girls’ 
schools beginning with ‘L’! This reaction 
fascinates me as an author, because the 
other setting of the book, the suburb of 
Stanley, is based on a real suburb, and 
no one ever asks me about this.

I grew up in Braybrook, a factory town 
filled with broken cars in front lawns and 
the sort of socioeconomic status where 
those who have the least are fat because 
the local shopping strip might sell all 
the latest chip varieties, but has barely 
any vegetables. By the time you’re 30, 
you’re lucky to have all your teeth.  There 
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moved from Sydney to Yirrkala, a remote 
Aboriginal community in Arnhem 
Land, just twenty minutes outside of 
the mining town of Nhulunbuy, also 
known as Gove. The two places were 
so different. Nhulunbuy was big boats 
and green lawns and mining families 
speaking English. Yirrkala was run-down 
houses, pot-holed roads and a strong 
community speaking Yolngu Matha and 
other Aboriginal languages. I started 
talking to people about what it might 
be like to grow up dividing your time 
between these two very distinct places.

Rosie and Nona’s story began to take 
shape. It starts in 2007, when Rosie is 
in Year Ten at Nhulunbuy High. She’s 
Ngapaki but grew up in Yirrkala; her 
family ties to the community go back 
two generations, but right now life is 
all about what’s happening in town. 
She’s best friends with the bubbly and 
cool Selena, the daughter of a mining 
family, and is falling in love with Selena’s 
gorgeous older brother, Nick. She hasn’t 
seen Nona, her adopted Yolngu sister, in 
years; they were inseparable as girls, but 
lost touch after Nona moved to Elcho 
Island when they were nine. But now 
Nona’s back and she’s in Rosie’s class. 
The Northern Territory Intervention is 
announced and Rosie’s worlds collide; 
past and present, community and town, 
family and friends, love and politics. The 
central conflict of the story is Rosie trying 
to find her place in these two worlds.

The process of writing the book involved 
extensive research, interviews and 
consultation. Ideally, I would’ve loved to 
co-write the story with a Yolngu author, 

are families who have been on welfare 
for two or three generations, and there 
are also refugee migrants who don’t see 
daylight most of the week because they 
are in their garages sewing.

My book’s protagonist is a 15-year-
old girl named Lucy Lam who wins a 
scholarship to Laurinda. If I had kept 
Lucy in her place and set my story in 
the sort of school where it is so rough 
that you’ll find syringes in the swimming 
pools and teachers getting physically 
harassed, no one would bat an eyelid. 
Gritty, I suppose it would be called. 
But no one would ask, ooh, is this XYZ 
state school? This is because sadly, we 
accept brutal realities of state schools. 
If Laurinda had instead been Stanley 
High (again, fictional), state school 
teachers might even feel relieved that 
their plight had been highlighted – the 
lack of resources and pastoral care, and 
poor pay. But Laurinda is not a book 
about the public versus private system 
of education, nor a book that attacks 
either.

I went to five different high schools 
when I was growing up – almost a 
new change every year! From state, to 
Catholic, to private grammar school, to 
state selective, from single-sex to co-
educational: I have been through the 
entire spectrum. Because I am more 
inclined to introversion, and because 
when I arrived at each school certain 
friendship groups had already been 
cemented, I became a quiet witness. I 
observed how in every school, certain 
students were paradoxically popular 
but universally disliked, how stoic 



but the community members with the 
requisite English literacy and interest 
were already heavily relied upon; I didn’t 
want to be yet another Ngapaki person 
making demands on their time. So I 
approached a fantastic Yolngu woman 
and teacher, Merrkiyawuy Ganambarr-
Stubbs, about working with me as a 
cultural adviser. She has written many 
children’s books in Yolngu Matha and 
was keen to help. I sat on her balcony 
overlooking the bright blue ocean and 
told her the story of Rosie and Nona. By 
the time I’d finished we were both teary.

During that first meeting, Merrkiyawuy 
named all the Yolngu characters for 
me. We had to make sure they were the 
right moieties; everything and everyone 
in Yolngu culture is either Yirritja or 
Dhuwa. My characters had to fit the right 
patterns. The family relationships had to 
work. Initially, I thought I’d give her the 
chapters as I wrote, but it soon became 
clear that many might not make the final 
cut. I didn’t want to waste her time, so it 
was a whole year later before I talked to 
her about Nona and Rosie again. By that 
time I had an almost-complete first draft. 
I talked to her about various chapters 
in detail and she helped me fill in the 
blanks. I finished the draft and gave it to 
her, and other community members, to 
read. The feedback they gave helped to 
make the second draft much stronger.

Some people might ask: why has a 
non-Aboriginal person written this 
book? That is a fantastic question, 
and a wonderful thing for students to 
interrogate in the classroom. Should 
non-Indigenous authors tell stories 

some teachers were in the face of 
great classroom challenges, and how 
sometimes those in positions of power 
were real bullies.

What has always fascinated me is 
how institutions shape an individual, 
and how some powerful institutions 
retain their power through the sort of 
cloistered defensiveness that results in 
their staff immediately being suspicious 
that Laurinda must be about their 
school! As an artist and writer, this sort 
of institutional censorship is something 
I don’t understand.  Institutions that 
are running well run transparently, and 
young adults are the same everywhere. I 
know because I have worked with them 
for a decade. In every school I have 
visited, if the school is truly committed 
to bringing out the best in their 
students, I will be asked some of the 
most insightful, deep and life-affirming 
questions.

But if the welfare of the student is 
secondary to the rhetoric of ‘success’ in a 
school, then students will stand up with 
pieces of paper and read out impressive 
PhD-type questions with three different 
clauses about themes of my books. I 
cannot give genuine responses to such 
questions (as often I don’t understand 
them myself!) and they are not about 
receiving genuine answers, but about 
showing the guest speaker that the 
school is intelligent, critical, and above 
all, impressive.

Laurinda is about such a school, but 
with the power notch cranked up to its 
highest setting. It is a place that cares 



about Aboriginal people? What impact 
does the history of Aboriginal people in 
Australia have on this question? What 
are the guidelines surrounding the 
representation of Aboriginal characters 
in films and novels?

For me, working with Merrkiyawuy 
was my way of ensuring the work had 
cultural integrity and showed respect 
for Yolngu culture. I could not have 
written the book without her. It is also 
important to note that the story isn’t 
from Nona’s point of view. It is Rosie’s 
story, told from a Ngapaki perspective. 
Most Ngapaki teenagers will never visit 
an Aboriginal community, let alone live 
in one. But by reading Rosie’s story they 
will be transported to that world and 
experience all the highs and lows, joys 
and tragedies, through her eyes.

I agree with Terri Janke, who says in the 
Australian Society of Authors protocols 
for writing about Aboriginal people, 
that “if Australian writers are to depict a 
representative Australian society, they 
must write about Indigenous characters 
from diverse backgrounds, with good 
and bad attributes.” Nona & Me doesn’t 
shy away from depicting the challenges 
faced by Aboriginal communities, nor 
does it enforce negative stereotypes. 
It simply portrays life there, and tells 
the story of a teenage girl struggling to 
work out how to be herself. After all, life 
is rarely black or white; more often it’s 
confusingly grey.

so much about ‘achievement’ that it 
cultivates every student to either be 
a ‘leader’ or else a failure, and where 
a vile culture of bullying is not only 
condoned, but allowed to thrive. At the 
pinnacle of power is an unholy trinity 
called the Cabinet, three illustrious girls 
who not only keep the other students 
in check, but work in cahoots with the 
administration to weed out the ‘weaker’ 
teachers. When you cultivate success 
at all costs, to fill wooden wall plaques 
with gilt-finished alumni names, then 
you create a place where students 
lose perspective. Having worked as 
a pastoral care adviser to university 
students, I’ll often encounter beautiful, 
talented, intelligent and delightful 
18-year-olds who are on five different 
types of medication – for anxiety, 
depression, panic attacks. They’ve never 
failed at anything in their lives, yet they 
constantly feel like failures.

Then I realise – these were once 
children sent out into the world with 
enough medals on their blazers to 
ward off bullet attacks from their more 
‘ignorant’ and feral counterparts from 
undesirable suburbs!  These were 
students who felt they had to be perfect 
to be valued, and who were only taught 
to deal with poverty and fear through 
the distance of guest speakers during 
school assemblies. When fear permeates 
their decisions, they learn to move 
in smaller and smaller parameters. 
This is heartbreaking, because these 
young adults will be future leaders 
making important decisions on policy – 
decisions that affect many of my family 
and friends – and they will determine 



Clare Atkins has worked as a 
scriptwriter for many successful 
television series including All Saints, 
Home and Away, Winners and Losers 
and Wonderland. Nona & Me, which she 
wrote while living in Arnhem Land, is 
her first book.

TAP HERE to download complimentary 
Teachers’ Notes for Nona & Me and 
other Black Inc. titles

TAP HERE for more information about 
Clare Atkins and the Northern Territory 
Intervention

them from the safety of a public-service 
desktop!

So I take my students to Footscray for 
‘stress-relief.’ We go to the markets 
and buy fruit. We walk down the mall. 
It’s no big deal. I don’t make a fuss, 
never point out the differences of the 
Western suburbs, don’t make a ‘learning 
experience’ of it. But it is a big deal. They 
see how lives are lived, quietly or loudly, 
parallel to their own. This is Lucy’s 
dilemma too, but in the inverse – coming 
from Stanley but going to Laurinda. This 
dichotomy is how she discovers her 
moral compass. 

The truth is, students are hungry for 
guidance about how to cope with 
adversity, what it means to deal with 
loss, and what courage means. That’s 
why John Green, John Marsden, Sonya 
Hartnett and Melina Marchetta are so 
loved. They touch the heart of what 
teenagers ask themselves all the time 
– about family, friends, success, failure 
and faith. These are not ‘adult’ questions 
about institutional prestige. Through 
the prism of a quiet observer, these 
questions are the weighty questions that 
hopefully, Laurinda explores.
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Alice Pung is the author of Laurinda, 
Unpolished Gem and Her Father’s 
Daughter, and the editor of the 
anthology Growing Up Asian in 
Australia. Alice’s work has appeared in 
The Monthly, Good Weekend, The Age, 
The Best Australian Stories and Meanjin.

TAP HERE to download complimentary 
Teachers’ Notes for Laurinda and other 
Black Inc. titles

TAP HERE for more information on 
Alice Pung
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When I was a kid (and if I’m honest, still today), I loved Archie’s Digest comics. I mean I 
loved them. I loved the 1950s Americana life I saw. I loved the safety, the simplicity of 
sundaes and sodas and shoveling snow. I would walk out of the library with about six 
books and almost 30 Archie comics to tide me over until next week’s library visit.

In my library though, the Archie comics were kept in the children’s section, alongside the picture 
books and junior novels. The young adult section was all the way up the other end of the library next 
to the history books and large-print novels. At first it didn’t matter. But as I crept further and further 
into the colder waters of high school I became ashamed of my weekly forays into the children’s 
section, and my beloved Archie comics became a once-a-year treat for the Christmas stocking.

I’m more or less over feeling uncomfortable with any of my reading choices. But even so, sometimes 
when I’m reading an early reader or junior fiction in public, I feel this unconscious urge to justify it to 
anyone who is looking.

Young adult fiction can be anything ...  
rule-breaking, genre-crossing and boundary-pushing

I don’t think I’m alone in having the instinct to keep up appearances regarding my reading habits. 
Look at boys ashamed to read books with a ‘girl cover’, readers blushing behind their Mills & Boon, or 
adults reluctant to read anything labeled ‘young adult’.

It’s this thought that has been clattering around my mind in relation to Sonya Hartnett’s new book 
Golden Boys for several months now. When I started writing this piece, I was going to base my review 
of Golden Boys around the question, ‘What is YA fiction?’ But then I realised that young adult fiction 
can be anything. It is a genre often linked to rule-breaking, genre-crossing and boundary-pushing. 
And in honesty, there is nothing about Golden Boys that would stop me from recommending it to a 
young adult reader, or to an adult reader.
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The book is about Colt Jenson, a 12-year-old boy who has just moved to a new white-collar 
neighborhood with his younger brother Bastian, his mother and his father. The Jensons are different 
to the rest of the neighborhood. Richer. Shinier. Happier. At least that’s how it seems on the surface. 
Colt’s father is the kind of guy who likes to impress. Always the hero. Always putting on the jovial 
father act. And it’s no different in the new neighborhood. With the pool, dirt bike trail and regular 
barbeques, the Jenson house is a magnet for the local children.

To young Freya Kiley, Rex Jenson is every bit the hero he looks. He is the exact opposite of her own 
father, alcoholic Joe, who always seems disappointed to discover that he has children at all, and 
her mother, who Freya believes is perpetuating their unhappiness and poverty by continuing to get 
pregnant.

Declan and Syd are Freya’s brothers. Both are wary of the too-shiny Rex, but the pull of the bikes, toys 
and – for Syd – the freedom of swimming along the bottom of the pool is too much. They become 
regular guests at the Jenson house.

They are joined by Avery – a quiet and fragile-looking boy with no strong role models to speak of, and 
Garrick – the neighborhood bully who can only find justice through violence.

Bastian is excited for the company. He is young and energetic, and desperate for someone to play 
with. Colt on the other hand is deeply suspicious of his father. He is suspicious of the reasons behind 
their move from an affluent neighborhood to their new home. These suspicions manifest into a deep 
discomfort around the neighborhood boys. He is in part uncomfortable around their rough-and-
tumble easy friendships – their ‘boyishness’ is foreign to him. But deeper than this, he worries for 
them. He worries that his father is being too interested, too watchful, too touchy.

The disappointing behavior of adults is a key theme in Golden Boys. In addition to Colt’s father, 
there are Freya’s parents (poor and alcoholic), Avery’s parents (not present), and Colt’s mother (who 
never speaks up in defense of her son). Their children are at an age where these disappointments 
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are keenly felt. Each letdown sees their expectations sink a little lower. Each character would like 
for things to be better, but ultimately they believe that the failings of their parents are absolute, that 
there is no redemption to be found, only escape.

The shiny backyard owned by the Jensons becomes the suburban melting pot for friendships, 
betrayals and exploitations, where each child faces the loss of their innocence as they try in their own 
ways to atone for the sins of their father.

Golden Boys deals with dark subject matter. Alcoholism, neglect, violence and molestation are all 
present. However, as is typical for Hartnett, the writing is subtle, letting the skeletons beckon from 
their closets. This is an unsettling and at times upsetting book, but also a beautiful one. There is an 
innocence to it, perhaps because of the hope shining through in its young characters. Rather than 
focusing only on the failings of their parents, Hartnett presents us with the stories of these children, 
showing not only the damage and pain caused by the actions of the adults, but also the children’s 
unflinching hope that there is a way, however brutal, to move forward. Life goes on.

Golden Boys may be ‘a book for adults’, but it should also be recommended to young adults, as there 
is much in this book they will enjoy.

TAP HERE for more information on Golden Boys
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“Not being included, losing … They felt like big 
things when I was 12.”
Sure, some kids breeze through primary school without too many obstacles. But let’s face it, not 
many can. Everyone feels left out at some point: sometimes schoolwork is a struggle, friendships 
end, teachers get mad, and occasionally even doing the right thing can be complicated.

For author Tony Wilson, primary school was mostly a positive experience, but when he sat to down 
to write the first book in the new Stuff Happens series, he rediscovered a few not-so-happy memories.

Pitched to boys between seven and 12, each book in the Stuff Happens series takes place at the 
fictional Monvale Primary School and explores the everyday struggles that boys can sometimes be 
reluctant to talk about: quarrels with mates, a bad day at school, fear of disappointing mum and 
dad, rejection and not fitting in.

Already a successful author for young children (The Elephant in the Room, Thirsty Flowers) and adults 
(Making News), Wilson realised as he sat down to write the first book in series, Jack, that it was the 
first time in his career that he’d written for boys in that “middle space”.

“I hadn’t really thought to attempt it before, but when I chatted to [series editor] Susannah 
McFarlane, we talked about how girls have thousands of books that address their emotional life, 



while boys get a lot of adventure, fantasy and genre series – which are great, but they don’t really 
reflect real-life situations.”

Wilson believes giving boys in this age group stories that reflect reality can have a positive influence. 

“I think boys are thirsty for everyday life reflected in fiction. As a gender, we’ve definitely improved,” 
laughs Wilson, “But we’re nowhere near our optimal position in terms of feeling entirely comfortable 
opening up to friends, teachers, partners and siblings.”

Wilson’s young protagonist gets into trouble when he invents You Play, You Pay – a game that 
involves Jack and his buddies lining up some shoes and kicking each one as far as they can. If your 
shoe comes last, you get thrown on the ground. An enthusiastic round lands Jack in hospital with a 
broken arm, and his good friend Fadi in trouble with the principal. The truth can be complicated and 
Jack needs to decide if he’s prepared to do what’s right, even if it means risking friendships.

Wilson happily admits that when he was Jack’s age, all he cared about was sport.

“I was obsessed. I remember doing an exercise in class where we had a series of words and beside 
each one you had to draw a picture. Well, next to about 20 words, I drew a stick figure wearing a 
Hawthorn jumper.”

Wilson actually did invent the You Play, You Pay game in high school, and although it wasn’t exactly a 
pain-free game, no one ever got seriously hurt.

“I definitely used that memory as inspiration,” he says.



Wilson reframed another incident from high school for Stuff Happens: Jack.

“I was a sporty kid who had a lot of friends, and I suppose sometimes I could have been more 
sensitive to those kids who would have felt like they were on the outside. I was never going to be 
the kid others picked on and it took me a while to realise the pain those people felt. I’ve met a few 
of them as adults – one guy I bumped into at a bookshop. We were having a chat and eventually he 
said, ‘God, I hated you at school.’ 

“I was never an active bully, but what I represented, as the captain of the footy team and that scene 
– I suppose there were times where I could have intervened. As I got older, I started standing up for 
people.”

Wilson remembers being about Jack’s age and negotiating difficulties that, though they didn’t seem 
like much to adults, were certainly big issues for him. 



“There were no huge disasters, but yeah, not being included in games, losing or being denied the 
opportunity to do something, they felt like big things when I was about twelve.”

Wilson enjoyed the writing process, producing the manuscript for Stuff Happens: Jack in a matter of 
weeks.

“I’d have to say the whole process was relatively pain-free. I approached it like any other story – they 
all range across emotional territories.”

Wilson especially enjoyed creating Jack’s friend Fadi (who might appear in future titles), a big boy 
who’s not entirely comfortable in his skin.

“Jack just effortlessly breezes through, but Fadi kind of jolts Jack’s conscience and gets him thinking 
about things.”

Wilson enjoyed reading as a kid, especially anything by Roald Dahl or Enid Blyton.

“Things really took off in about Year 8 when I read The Chocolate Wars by Robert Cormier and My 
Name is Asher Lev by Chaim Potok. What I like about the Stuff Happens series is that it’s trying to 
encourage a range of kids to discover or stick with reading. It’s trying to pick up all those kids who 
haven’t had much success.

“If Stuff Happens puts kids on a path that leads to reading more books, then that life is going to be a 
much richer one. We can only live so much in one day, but when you read, you can do anything: fly 
to Europe or outer space, be a sports champion, play chess – everything is possible. Readers rule the 
world.”



“I was in love with a girl called Louise and I had 
a secret crush on my teacher, Miss Duncan.”
“Where were these books when I was kid?” says Andrew Daddo. His contribution to the Stuff Happens 
series is called Ned.

“I genuinely think I needed these books. I went to school with my twin [Cameron] and recently he 
told us that our mum used to get us to read out loud together because I sounded shrill on my own. 
Can you believe it? I really struggled to read out loud, I don’t know why”, says Daddo, sounding more 
wounded than shrill.

Talking from his home in Bondi, the television presenter and author (Daddo has been writing for 
children of all ages for decades) believes boys between eight and 12 need stories that have a bit of 
pathos, ones that “push the empathy button.”

“I really admire the work of Paul Jennings and Andy Griffiths – they are phenomenal, but there is a 
whole range of experiences to explore.”

Of course, no two experiences are the same, and sometimes it’s the small things that kids find 
stressful: “I know my own kids used to get very uptight if we were running late – they really hated 
being late for anything.”



In Stuff Happens: Ned, Daddo’s central character is a cheeky, well-meaning kid who ends up running 
late on the first day of the school year, but that turns out to be the least of his problems. By 9.51am 
his worst fear has come true – his new teacher is the dreaded Ms Lucas, a short, loud woman and 
self-confessed “dragon.”

Growing up, Daddo says he had some great teachers, but: “It’s kind of interesting, because teachers 
aren’t your friends, but if you really like your teacher, you think they’re the best – you love them so 
much. Ms Lucas isn’t that sort of teacher! She’s like, ‘I am your worst nightmare; welcome to hell!’”

So what was Daddo like as a kid? Did he, for example, always tell the truth?

“The truth?” Daddo laughs raucously. “I didn’t know what the truth was. ‘Did you do that Andrew? 
Uh, no...’”

He did, however, discover a love of reading that has stayed with him his whole life.

“It took me a little while to get into reading, but in Year 7 I read a book called That Was Then, This 
Is Now by S. E. Hinton, and I just took off and never stopped. But, who knows what would have 
happened if I had read a series like Stuff Happens? I might have started reading earlier.”

Daddo admits that he found writing Stuff Happens: Ned a challenge.

“I suppose I had to write a certain way to fit the structure. I think my first draft was more humorous, 
but it also included some fairly revolting scenarios that didn’t make it into the final draft. I wrote the 
book over a six-month period, writing two hours here or a day there.”

Growing up around Victoria’s Mt Martha, Daddo’s own school years were mostly happy ones.



“We rode our bikes everywhere, had a tuck-shop lunch on Fridays. Mum always made Vegemite, 
cheese and lettuce sandwiches. Why bother with the lettuce! At school we’d fight over ridiculous 
things. I was in love with a girl called Louise and I had a secret crush on my teacher, Miss Duncan.”

Out of school, Daddo was mischievous.

“I think all kids have a bit of a secret life. I certainly did. We’d nick the odd cigarette from mum and 
then eat oranges, brush our teeth and eat chewy and hope she never found out.”

Turns out, Daddo’s parents knew exactly what he’d been up to.

“We got in trouble, but as I got older, I really appreciated the fact that mum and dad were up front 
about stuff and didn’t pretend that they never had a drink or whatever.”

Daddo hopes that not only kids will find something of value in the Stuff Happens series, but parents 
too.

“It would be great if adults read the books with their kids – these stories are really funny and not too 
earnest. I think they’ll get kids and parents talking about stuff, and that’s a good thing.”

TAP HERE for more information on the Stuff Happens series

https://www.penguin.com.au/search/results/stuff%2520happens


https://www.penguin.com.au/search/results/hello%2520from%2520nowhere


https://www.penguin.com.au/products/9781743484777/country-too-far-education-ed
https://www.penguin.com.au/products/9781743484777/country-too-far-education-ed
http://www.penguin.com.au/extras/62/9780143308362/educational-text/Teaching_Notes.pdf
https://www.penguin.com.au/search/results/walk%2520tall


https://www.penguin.com.au/search/results/rapunzel%2520dilemma

